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A  J u n g i a n  R e a d i n g  o f  T h e  K A L E V A L A  5 0 0 - 1 3 0 0 ?
F in n i s h  S h a m a n i s m  ~  T h e  P a t r ia r c h a l  S e n e x  F ig u r e
Part III:  The Anima Archetype
Bettina Knapp
Vainamoinen d e p a r ts  from  n o rth  Farm w ith  jo y  in  h i s  
h e a r t .  On h i s  way, he s p i e s  L o u h i's  d a u g h te r . D ressed  in  
th e  F in n is h  t r a d i t i o n a l  costu m e, sh e  s p a r k le s  w ith  b e a u ty  
and v ib r a n c y  in  th e  c r y s t a l - c l e a r  a i r .  He i s  so  ta k e n  by 
h er  t h a t  q u it e  u n p r e m e d ita t in g ly  a s k s  h e r  t o  become h i s  
w if e .  She a g r e e s ,  b u t o n ly  i f  he w i l l  f i r s t  f u l f i l l  c e r t a in  
c o n d i t io n s ,  such  a s  fa s h io n in g  a  b o a t w ith o u t  to u c h in g  i t .
T e s t s  and d i f f i c u l t i e s  have from  tim e im mem orial been  
one o f  th e  ways t o  g a in  a c c e s s  t o  o n e 's  own tr u e  l o v e .  In 
th e  d ays o f  c h iv a lr y ,  k n ig h t s  had fo u g h t  t o  w in t h e i r  la d y ' s  
f a v o r .  A lthough  V alnam oinen' s  com p lia n ce  w ith  th e  young  
demands on th e  su r fa c e  i s  n o t  o v e r ly  s tr a n g e ,  a  w ise  in d i ­
v id u a l  would have c o n s id e r e d  th e  c ir c u m sta n c e s  and th e  im­
p a c t  o f  th e  t e s t  in v o lv e d . He a llo w e d  h i s  i n s t i n c t  r a th e r  
than  rea so n  t o  p r e v a i l  and ig n o r e s  th e  f a c t  t h a t  he has 
l i t t l e  o r  no u n d e r sta n d in g  o f  th e  fe m in in e  p r i n c i p l e : h i s  
f e e l i n g s  have o n ly  re a c h e d  th e  g erm in a tio n  s t a g e ; th e y  are  
s t i l l  o n ly  c l u s t e r s  o f  u n d evelop ed  im p u ls e s . The sch ism  
e x i s t i n g  betw een  h i s  i n f e r i o r  f e e l i n g  f u n c t io n  and h i s  dom­
in a n t  th in k in g  c h a r a c t e r i s t i c s  h as n o t  been  b rea ch ed . He 
y i e l d s  t o  the . Joukahainen  in  him— h i s  shadow— and w i l l  have 
t o  pay d e a r ly  f o r  h i s  r a sh  a c t .
To win th e  a d m ir a tio n  o f  th e  young la d y , Vainam oinen  
b ra g s a b ou t h i s  g r e a t  s h ip b u ild in g  a b i l i t y .  A lthou gh  in  
r e a l i t y ,  he h as n ev er  c o n s tr u c te d  o n e . The s h ip ,  a  s o l i d  
f o r c e  t h a t  w ould se e  Vainam oinen through  th e  dan gerou s  
w a te r s  o f  th e  u n c o n sc io u s  b r in g in g  him s a f e l y  t o  th e  o th e r  
s i d e ,  may be i d e n t i f i e d  w ith  ego  c o n s c io u s n e s s .  B lin d  to  
h i s  l i m i t a t io n s ,  a l lo w in g  h i s  i n f l a t e d  eg o  t o  be h i s  g u id e ,  
he n e g le c t s  t o  c o n s u lt  th e  r a t io n a l  sp h ere  o f  h i s  p e r s o n a l­
i t y  and i s  th e r e f o r e  c o u r t in g  d i s a s t e r .
V ainam oinen s t a r t s  t o  s p l i t  some l o g s  w ith  w hich t o  
b u i ld  th e  s h ip .  The axe s l i p s  and wounds h i s  knee s e v e r e ly .  
As we have a lr e a d y  le a r n e d , th e  knee p la y s  an im p ortan t r o l e  
in  The K a le v a la :  i t  was on h i s  m o th er 's  knee t h a t  th e  b ir d  
came t o  r e s t  and b u i ld  i t s  n e s t  b e fo r e  V ainam oinen' s  b i r t h .  
The k n ee , th e r e f o r e  r e p r e s e n t s  th e  o r ig in  and so u r c e  o f  
V ainam oinen' s  own i d e n t i t y :  h i s  s t r e n g th  and en erg y  c e n t e r .  
The f a c t  t h a t  h i s  knee h a s been  c u t  so  d e e p ly  means t h a t  he 
can no lo n g e r  w a lk , in d ic a t in g  th a t  h i s  r e la t io n s h ip  w ith  
th e  ground— w ith  a c t u a l i t y — h a s been  in ju r e d . S in c e  th e  
knee s p e l l s  m o t i l i t y  and pow er, i t  may be subsumed t h a t  
V ainam oinen' s  own t h o u g h t le s s n e s s  h a s im m o b ilized  him . That 
b lo o d  s p u r ts  o u t  o f  him so  p o w e r fu lly , r e p r e s e n t s  a  d e c l in e  
in  h i s  e n e r g ie s ,  a  d im in u tio n  o f  t h a t  m a g ica l v i t a l  fo r c e  
t h a t  d i s t in g u i s h e s  th e  l i v i n g  from  th e  dead .
Vainamoinen v a in ly  t r i e s  t o  s ta u n ch  th e  f lo w  o f  b lo o d .
He p u ts  moss on th e  wound, t r i e s  h erb s o f  v a r io u s  k in d s ,  
a p p l i e s  p r e s s u r e . He m ust f in d  some way to  h e a l  th e  s p l i t ,  
t o  mend what h as b een  s e v e r e d . The d ichotom y w ith in  h i s  p e r ­
s o n a l i t y ,  p s y c h o lo g ic a l ly  sp e a k in g , h as grown to o  w id e: th e  
shadow and th e  anima a re  e x p e r ie n c e d  o n ly  u n c o n sc io u s ly :  
t h e r e f o r e ,  p r o j e c t in g  th e m se lv e s  a s  autonom ous s p l i t - o f f s  
and th u s  a s  dan gerou s pow ers.
As Vainamoinen i s  s e t t i n g  o u t a s  b e s t  he can in  se a rch  
o f  some magic fo rm u la , happens upon an O ld Man who t e l l s  him  
t h a t  b e fo r e  he can  make h i s  knee w h o le , he must f in d  th e  
so u r c e  o f  th e  e lem en t t h a t  ca u se d  th e  in ju r y .  No remedy can  
be e f f e c t i v e  u n t i l  one u n d ersta n d s what brought a b o u t th e  
d is r u p t iv e  c o n d it io n .  S in c e  V ainam oinen' s  axe  was made o f  
ir o n , he must t r a c e  t h i s  e lem en t to  i t s  so u r c e , and in  th a t  
way le a r n  how to  c o n tr o l or  work in  harmony w ith  i t .
P s y c h o lo g ic a l ly  th e  Old Man r e p r e s e n t s  a g e - o ld  wisdom .
He may be i d e n t i f i e d  a s  th e  s p i r i t u a l  em bodim ent o f  a  shaman 
lo n g  s in c e  d ea d , n o te d  f o r  h i s  e x tr a o r d in a r y  i n s i g h t  and  
p ow ers. J u s t  a s  Sampsa and th e  Copper Man em erged i n t o  co n ­
s c io u s n e s s  when th e  n eed  a r o s e ,  so  th e  Old Man em erges a s  a  
v e s t i g e  from  th e  p r im o r d ia l p a s t .  S im ila r  t o  th e  p a t r ia r ­
c h a l  f i g u r e s  i n  a  com munity— a  p r i e s t ,  d o c to r ,  r a b b i— th e  
Old Man s ta n d s  f o r  th e  manna p e r s o n a l i t y ,  t h a t  f o r c e  e x i s ­
t i n g  in  th e  c o l l e c t i v e  u n c o n sc io u s  t h a t  a r i s e s  t o  c o n s c io u s ­
n e s s  in  moments o f  d eep  s t r e s s .  H ie Old Man i s  a  w arn ing  
p r i n c i p l e .  He p u ts  V ainam oinen on guard  a s  t o  th e  d a n g ers  
in v o lv e d  in  d e a l in g  im p u ls iv e ly  w ith  im p u lse s  and r a s h  ways 
— anima and shadow ty p e s  when t h e s e  f o r c e s  a r e  n o t  u n d er­
s to o d  and in te g r a d  w ith in  th e  p sy c h e .
V ainam oinen, how ever, f a i l s  t o  lo o k  w it h in ,  t o  a s s e s s  
h i s  d e e d s , f e e l i n g s ,  and th o u g h ts . He p r o j e c t s  them on 
o u te r  f o r c e s ,  nam ely a  h o s t  o f  e v i l  s p i r i t s  whom he b lam es 
f o r  h i s  a c c id e n t .  I t  was th e  w izard  H i i s i ,  Valnam oinen d e­
c l a r e s ,  t h a t  made th e  h a n d le  o f  th e  a x e  sh ak e: th e  m ag ic ian  
Lempo, t h a t  tu r n e d  i t s  sh arp  b la d e  tow ard h i s  k n ee; P atha  
t h a t  m is d ir e c te d  th e  s tr o k e  and ca u se d  th e  wound.. T hese  
n e g a t iv e  s p i r i t s  su cc eed ed  in  g a in in g  power o v e r  him sim p ly  
b eca u se  Vainam oinen n e g le c t s  t o  u n d ersta n d  th e  r o l e  th e y  
p la y e d  in  h i s  l i f e ,  a l lo w in g  h i s  r a t i o n a l  p r in c ip le  t o  dim­
i n i s h  in  fo r c e  and sc o p e . He d id  n o t  w eigh  th e  p rob lem s  
in v o lv e d . Overwhelmed by th e  m a id e n 's  b e a u ty , he h a s a llo w e d  
h im s e l f  t o  b e  c a r r ie d  away once a g a in  by h i s  i n f e r i o r  f e e l i n g  
f u n c t io n .  He f a i l s  t o  c o n s id e r  th e  f a c t  t h a t  he had no s h ip ­
b u i ld in g  e x p e r ie n c e  and t h a t  t o  c r e a te  one w ith o u t  " tou ch in g"  
i t ,  i s  an i m p o s s i b i l i t y .  Hands, w h ich  e n a b le  humankind to  
r e a c h  o u t ,  g ra b , f a s h io n  o b j e c t s ,  a r e  means o f  r e l a t i n g  t o  
th e  o u ts id e  w o r ld . W ithou t b e in g  a b le  t o  g r a s p , m a n ip u la te , 
and f e e l  l i f e ,  in g r e d ie n t s  so  im p o r ta n t in  p r im it iv e  s o c i ­
e t i e s ,  Vainam oinen w ould s u r e ly  f a i l .  Im p ortan t, t o o ,  i s  th e  
th o u g h t  t h a t  harm a w a it s  th o s e  who b e l i e v e  th e m s e lv e s  c a p a b le  
o f  a cc o m p lish in g  f e a t s  o u t s id e  t h e i r  f i e l d  o f  e x p e r t i s e .
Vainam oinen h a s  s t i l l  n o t  a c c e p te d  h i s  p a s t  d e f e a t s :  
A in o 's  d e p a r tu r e , h i s  se co n d  e n co u n te r  w ith  th e  anim a f ig u r e  
i n  th e  b e in g  o f  L o u h i’s  d a u g h ter  and th e  in o r d in a t e ly  d i f f i ­
c u l t  demands sh e  p la c e d  upon him . B ravura, th e  p erso n a  
w hich  h id e s  i n f e r i o r i t y ,  was u sed  t o  f a c e  th e  w o rld . The 
s p l i t  k n ee , one m ight sa y  in  V ainam oinen' s  c a s e ,  i s  a  mani­
f e s t a t i o n  o f  h i s  broken h e a r t .
The c u l t u r e  n ero  r e a l i z e s  t h a t  th e  w ise  i s  th e  r ig h t  
c o u r se  t o  ta k e  and f o l lo w s  th e  Old Man’s  a d v ic e .  He g o e s  t o  
se e k  th e  o r ig in  o f  th e  m eta l t h a t  ca u se d  h i s  wound. Ir o n ,  
l i k e  a l l  o th e r  m e ta ls ,  was b e l ie v e d  t o  em anate from  h eaven . 
S tr o n g , p o w e r fu l, h ard , and i n f l e x i b l e ,  i t s  u se  h a s b o th  
p o s i t i v e  and d e s t r u c t iv e  c o n se q u e n c e s . As a  p low , i t  h e lp s  
in  p la n t in g  and th u s  f e e d in g  humankind. As a  k n i f e ,  sw ord, 
o r  o th e r  w a r lik e  in str u m e n t, i t  d e s t r o y s  a s  w e l l  a s  d e fe n d s . 
Shamans u se  ir o n  u t e n s i l s  d u r in g  t h e i r  cere m o n ies t o  evoke  
s p i r i t s  and to  prove t h e i r  m e t t le .  The s m ith 's  f o r g e  i s  
made o f  ir o n . On i t  m e ta ls  a r e  h e a te d , b e n t , and fa sh io n e d  
t o  s e r v e  h u m a n ity 's  n e e d s . C on sid ered  a s  a  k in d  o f  dem iurge, 
b eca u se  o f  th e  "m iraculous"  works i t  b r in g s  f o r t h ,  ir o n  i s  
a l s o  known t o  have t h e r a p e u t ic  pow ers. P r io r  t o  P l in y ' s  
tim e  i t  was u sed  t o  s t a y  th e  f lo w  o f  b lo o d . Dr. Sydenham 
(1 6 6 5 )  was one o f  th e  f i r s t  p h y s ic ia n s  t o  have p a t i e n t s  i n ­
g e s t  th e  m eta l in  a  r e f in e d  form , b eca u se  he b e l ie v e d  i t  was 
e f f e c t i v e  i n  in c r e a s in g  r e d  c o r p u s c le s .18
V ainam oinen' s  q u e s t  to  le a r n  th e  so u r c e  o f  t h i s  crude  
and e n e r g e t ic  e lem en t a id s  him p h y s ic a l ly  a s  w e l l  a s  p sych o­
l o g i c a l l y .  The f o r g in g  and sm e lt in g  p r o c e s s  which ir o n  must
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u ndergo in  o rd er  t o  becom e in g e s t ib le  by hum ans, r e q u ir e s  
tim e  and k n o w led g e. I t s  c o n s is te n c y  a l t e r s  from  h ard  to  
f lu id }  i t s  c o lo r , from  b la c k  to  r e d , s im ila r  t o  V ainam oinen ' s  
n erv o u s sy stem  w hich  w as h e a te d  and b ru n ed  w ith  a rd o r f a r  
lo v e  o f  L o u h i's  d a u g h te r . The r e d n e ss  o r  f i r e  o f  p a ss io n  he 
f e l t  in  h er  p r e se n c e  held a ro u se d  sp a rk s w ith in  him , in f lu e n ­
c in g  h is  co u n ten a n ce a s  w e ll a s  h is  a c t io n s . I t s  in c a n d e s­
cen ce  had liq u e f ie d  w hat had on ce b een  s o l id  w ith in  him , 
sp r e a d in g  c h a o s, b lin d n e s s  th ro u g h o u t h is  sy ste m . So s ig h t ­
l e s s  had he becom e th a t  when f e l l in g  th e  t r e e  to  make h is  
s h ip , he f a i le d  to  pay co m p lete  a t te n t io n  to  h is  t a s k . H is 
th o u g h ts , l ik e  d u c t i le  m a ta llic  e le m e n ts , flo w e d  tow ard  th e  
o b je c t  o f  h is  p a s s io n , th e  g i r l .  The anim a f ig u r e , u n p re­
d ic t a b le  a s  an autonom ous fo r c e  in  h is  u n c o n sc io u s , had  
ca u se d  him  g r e a t  harm . The j o in t  th a t  a llo w e d  him  t o  w alk , 
r u n , jump th ro u g h  l i f e  on a  s te a d y  k e e l had b een  in ju r e d .
Now he w ould h ave t o  a p p ly  p a r t ic le s  o f  ir o n  in  t h e ir  fla m ­
in g  s t a t e  to  h is  wound, t o  c a u te r iz e  i t  and sta u n ch  th e  flo w  
o f  b lo o d . O nly th e n  w i l l  he c o n ta in  th e  l i f e  fo r c e  w ith in  
him  and p u r ify  th e  n o x io u s and d e b i l i t a t in g  pow ers th a t  
ca u se d  su ch  dam age.
In  t im e , V ainam oinen le a r n s  th e  s e c r e t s  o f  ir o n . He 
r e tu r n s  to  th e  O ld Man and t e l l s  h im : " I know th e  o r ig in  o f
iro n "  (p . 4 -7 ). S a t is f ie d  w ith  V a in am oin en 's p r o g r e s s , th e  
se n e x  f ig u r e  e v o k e s th e  charm  w hich  ch eck s th e  f lo w  o f  
b lo o d . He a ls o  p r e p a r e s an o in tm en t th a t  w i l l  " e x o r c ise "  th e  
p a in  e x p e r ie n c e d  d u r in g  th e  h e a lin g  p r o c e s s . N ot o n ly  a re  
p a in  and d isc o m fo r t t o  b e reck o n ed  w ith  in  th e  p h y s ic a l 
sp h e r e , when b o n es and f l e s h  a re  m ending) th e y  a re  a ls o  p a r t 
o f  th e  p s y c h o lo g ic a l p r o c e s s — a s  th e  s p l i t  in  th e  p e r s o n a l­
i t y  gradua l ly  f u s e s . To t e s t  th e  e f f ic a c y  o f  th e  u n g u en t, 
th e  O ld Man mends som e huge b o u ld e r s , s e a ls  c r e v ic e s  in  th e  
m o u n ta in s. He th en  b an d ages V ainam oinen ' s  k n ee w ith  s t r ip s  
o f  s i l k .
Then o ld  V ainam oinen a lr e a d y  f e l t  a  r e a l  r e l i e f .
He so o n  g o t  w e ll , h is  f l e s h  grew  f a i r . . .  
h e a lth ie r  th a n  b e fo r e , f in e r  th a n  in  th e  p a s t  
(p . 54 ) .
V ainam oinen r a is e s  h is  " ey es upward" in  g r a t itu d e . The 
p a in  o f  th e  o r d e a l he h a s e x p e r ie n c e d  h a s ta u g h t him  th a t  
bravad o and a rro g a n ce n e a r ly  se v e r ed  h is  k n ee— h is  p e r so n a l­
i t y .  What he h a s n o t y e t  u n d ersto o d , h ow ever, i s  th a t  d e s ­
p it e  th e  ir o n 's  h a rd n ess and s tr e n g th , i t  r u s t s  and f la k e s  
when ex p o sed  to o  lo n g  to  th e  e le m e n ts . So to o  th e  an im a, 
when p r o je c te d  in d is c r im in a te ly  and u n c o n sc io u s ly  o n to  
a n o th er  p e r so n , can  lik e w is e  le a d  to  a  fra g m en ted  p sy c h e .
When V ainam oinen f i n a l l y  r e a c h e s  home he s u g g e s ts  to  
Ilm a r in e n , M aster Sm ith  and b e a te r  o f  ir o n , th a t  he make a  
Sam po. S econ d  in  ran k  to  th e  sham an, th e  sm ith  in  n o rth ern  
m ed iev a l tim e s w as c o n s ta n tly  a t  work in  th e  com m unity to  
w ard o f f  e v i l  s p i r i t s .  S in c e  he h a n d le s f i r e ,  fo r g in g  in s ­
tru m en ts o f  war a s  w e ll a s  f o r  s o r c e r y , he w as b e lie v e d  to  
be a  s e e r  a b le  to  p e n e tr a te  in n e r  rea lm s w here m eta l i s  b o m  
and e v o lv e s .19 The K a le v a la  g iv e s  th e  e n t ir e  h is to r y  o f  
ir o n , from  i t s  c r e a t io n  and g e s ta t io n  to  th e  f in is h e d  p ro ­
d u c t. I d e n t if ie d  w ith  in t e ll ig e n c e  th e  fo r g e  and th e  sm ith  
— Ilm a rin en  in  t h i s  c a s e —w ere fr e q u e n tly  a s s o c ia te d  w ith  
th e  f i r e  o f  th o u g h t and m e d ita tio n , and w ith  th e  l ib id o  a s  
w e ll . T h at a  fo r g e r  su cc eed ed  in  ham m ering a  f in is h e d  
a r t ic le  o u t o f  a  fo r m le s s  m ass, made him  a  m ir a c le  w orker 
and h is  fo r g e , a  theoph an y in  p r im it iv e  s o c i e t i e s .
I lm arin en  a r r iv e s  a t  N orth  Farm and g o e s  to  work to  
b r in g  th e  Sampo in to  e x is t e n c e . In  a  b r e a th le s s ly  e x c it in g  
a s  w e ll a s  t e r r if y in g  in te r lu d e , th e  r e a d e r  i s  shown th e  
sm ith  a t  w ork. The f i r e  b la z e s , burns ,  and g lo w s . From' 
w ith in  i t s  f lo w in g  em b ers, w h ich  Ilm a rin en  o b se r v e s  w ith  
extrem e a t te n t io n ,-  th e r e  f i r s t  em erges th e  bow o f  a  b o a t.
He rem oves i t  from  th e  f la m e s , exam in es i t ,  i s  d i s s a t i s f i e d ,  
sm ashes i t ,  and th ro w s i t  b a ck . The same th in g  happens w ith  
o th e r  form s th a t  he sh a p es: a  h e if e r  w ith  g o ld en  h o r n s, a  
p low  w ith  s i lv e r  h a n d le s . A p e r f e c t io n is t , o n ly  a  f la w le s s  
o b je c t  w i l l  s a t i s f y  h is  c r e a t iv e  u r g e .
Then on th e  th ir d  day he came upon a  m arbled  
s to n e , a  b ig  b lo c k  o f  r o c k . T here th e  c r a f t s ­
man sto p p e d , th e  sm ith  b u i l t  a  f i r e ;  one day 
he made a  b e llo w s , th e  n e x t he s e t  up th e  
fo r g e , th e  cra ftsm a n  Ilm a r in e n , e te r n a l sm ith ,
th r u s t  th e  th in g s  in to  th e  f i r e ,  h is  work down 
t o  th e  b o ttom  o f  th e  fo r g e  (p . 59 ) .
I lm a r in e n 's  fo r g e  i s  r e m in isc e n t o f  th e  g r e a t  fu r n a c e s  
w orked b y th e  T a o is t  m a ste r s , th o s e  o r g a n iz e r s  o f  th e  c r e a te d  
w o rld , fa s h io n e r s  o f  s o  many w on d er-w ork in g in str u m e n ts . I t  
a ls o  r e c a l l s  th e  Ni b e lu n g  d w a rfs who sh ap ed  th e  m agic h e lp -  
m et, Tarnh elm , and th e  m y ste r io u s  sw ord , N ot hung, in  V a g n er 's  
R in g c y c le .20  As th e  f i r e  b la z e s , th e  b e llo w s  so u n d , th e  
a n v il r in g s , so  th e  F in n ish  c o u n te r p a r t o f  th e  Grek G old  
H ep h a esto s, in d u lg e s  in  th e  a lc h e m ic a l d ictu m : S o lv e  e t  C oa-
g u la — n o th in g  s u b s ta n t ia l and v a lu a b le  can  b e made u n t i l  th e  
h a r d e st o f  e le m e n ts  can  be made to  f lo w  l ik e  w a ter) o n ly  th en  
a r e  new u n io n s and a l lo y s  b ro u g h t in t o  e x is te n c e ;  p s y c h o lo g i­
c a l ly  sp e a k in g , a  r e c o n s t it u t in g  o f  v ie w s and a t t it u d e s  t o ­
w ard l i f e .
I lm a r in e n 's  fo r g in g  o f  th e  Sampo u sh e r s  in  a  w h ole new  
d im en sio n  in to  The K a le v a la : th e  p e r s o n if ic a t io n  o f  m e ta ls ,
th e  h u m an iza tion  o f  in a n im a te  f a r c e s . N a tu re , b o th  w ith in  
and w ith o u t th e  e a r th  seem s t o  aw aken, t o  t in g le  w ith  l i f e  
and a c t iv i t y ,  e n e r g iz e d  a s  i f  b y  som e s p e c ta c u la r  f a r c e . As 
th e  f i r e  b u rn s and g la r e s , th e  m o lten  m eta l a c q u ir e s  an  
a u d ib le  v o ic e . The s h r ie k  o f  th e  m eta l a s  i t  b u rn s, and th en  
i s  hammered and sh a p ed , i s  a g a in  sy m b o lic  o f  t t e  d i f f i c u l ­
t i e s  in v o lv e d  in  tr y in g  to  ch an ge o n e 's  l i f e  c o u r s e , in  a l ­
t e r in g  th e  a ccu stom ed  th r u s t  o f  c e r ta in  h a b its  and r e la t io n ­
s h ip s . The Sam po, l ik e  th e  P h ilo s o p h e r 's  S to n e , i s  a  
co m p lex io  opposi toru m . W ith in  i t s  e s s e n c e  l i e s  a  tr e a s u r e , 
a  m y ste r io u s a l l i a g e ,  a  m e d ita tiv e  d e v ic e  s im ila r  t o  a  man- 
d a ta , h e a lin g  th o s e  who s e e  in t o  i t  and le a r n  from  th e  e x ­
p e r ie n c e .
Ilm a r in e n , th e  M aster S m ith , b r in g s  th e  Sampo in t o  
b e in g  on th e  th ir d  d a y .
He b e n t down t o  lo o k  a t  th e  b o ttom  o f  h is  fo r g e )  
he saw  th a t  a  Sampo w as b e in g  b a m , a  l i d  o f  many 
c o lo r s  fo r m in g . Then cra ftsm a n  Ilm a r in e n , e te r n a l 
sm ith , ta p s  away f a s t ,  pounds away s p ir i t e d ly .
He fo r g e d  th e  Sampo s k i l l f u l l y :  on one s id e  a  
g r a in  m i ll ,  on th e  se co n d  s id e  a  s a l t  m i l l ,  on  
th e  th ir d  a  money m ill .  Then th e  new Sampo 
ground a w a y ,'th e  l i d  o f  many c o lo r s  w ent round  
and rou n d ) i t  ground  a  b in fu l in  th e  daw n, one 
b in fu l  o f  th in g s  to  e a t ;  i t  ground  a  se co n d  o f  
th in g s  to  s e l l ,  a  th ir d  o f  h o u seh o ld  s u p p lie s
(p . 6 0 ) .
The Sampo in c a r n a te d  th e  n eed s o f  a  c u ltu r e , o f  a  p e o p le  
w hose l i v e s  w ere ard u ou s and w hose fu tu r e  w as a lw a y s p r e c a r ­
io u s . A s su c h , i t  b ro u g h t h a p p in e ss and p r o s p e r ity  t o  N orth  
Farm. I t  w as com posed o f  co m m o d ities o f  a l l  ty p e s , fo o d s  
and s t a p le s  th a t  w ere la c k in g  in  th e  w orkaday w o r ld . The 
Sampo fe d  b o th  s p ir i t u a l ly  and p h y s ic a lly , th e  hungry and  
s ta r v in g  co m m u n ities. As a  h iero p h a n y , i t  an sw ered  a  d e e p - 
s e a te d  d e s ir e :  hum an k in d 's w ish  to  b e c o n n ec ted  w ith  c e le s ­
t i a l  and e a r th ly  s p h e r e s , th e r e b y  em pow ering them  to  b lo c k  
o u t and im m o b ilize  e v i l  f a r c e s . V in te r  snow s and ic e d -o v e r  
w aterw ays th a t  made h u n tin g  and f is h in g  so  d i f f i c u l t  w ere 
som e o f  th e  n e a r ly  overw h elm in g od d s a g a in s t  w h ich  th e s e  
n o rth e rn  p e o p le s  s tr u g g le d . The Sam po's p r e se n c e  d ev e lo p ed  
in  th e  p e o p le  a  new se n s e  o f  b e lo n g in g  th a t  h e lp e d  th e n  
s ta v e  o f f  m e la n ch o ly , f e e l in g s  o f  lo n e lin e s s  and a lie n a t io n  
w h ich  co rro d ed  t h e ir  b e in g s  d u r in g  th e  lo n g  b le a k  w in te r  
m onths. The Sampo r e p r e s e n te d  a c t iv i t y ,  f e r t i l i t y ,  and hope 
f o r  th o s e  who b e lie v e d  in  i t s  pow er.
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